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PREFACE 


The Duta-kavyas form an important Branch 
of Sanskrit Literature. They are more or less 
composed after the model of Kalidasa’s Megha- 
duta. The central theme is always the same, 
viz., a messenger is sent by one party to the other, 
although all sorts of subjects have been chosen 
such as love, religion, philosophy, devotion, etc.; 
also all sorts of messengers, animate or inanimate 
such as the moon, the wind, the swan, the 
cuckoo, foot-step, Tulasi leaf, etc. 

The Vag-mandana-guna-duta-kavya is now 
published for the first time as Work No. 2 of the 
Series Samskrta-Duta-kavya-samgraha. It does not 
follow the usual theme of the Duta-kavyas, i.e. the 
sending of a messenger, animate or inanimate, by 
a separated lover to his beloved and vice-versa in 
imitation of Kalidasa’s immortal work Megha-duta, 
nor does it take up a religio-philosophical subject as 
subsequently done at times but deals with a rather 
unique subject, viz., soliciting the patronage of a 
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king by a humble poor poet. The Poetic quality 
or 5ukta-guna is sent by the poet as a messenger 
to king Bhimasena alias Kimarupa. As such, 
the present work is indeed important from the 
point of view of the history of Duta-kavya 
Literature, 

The MS. used,, belonging to the Royal 
Asiatic Society of Bengal,' is the only extant one. 
Fortunately,, however,, it is fairly correct. 

I am grateful to the authorities of the Royal 
Asiatic Society of Bengal for kindly permitting 
me to edit this manuscript. 


UNIVERSITY OF CALCUTTA, 
1941 


J. B. C. 
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INTRODUCTION 


Description of the MS, 

The manuscript consists of 14 folios with 11 lines 
on a page. Substance : country-made paper. Size : 
St X inches. Character : Nagara. Appearance ; 


fresh. Complete. 

The MS. is 

fairly correct. 

Some 

of its wrong readings are noted here : — 


Readings of 

Readings 

Verse. 

Pada. 

the MS. 

suggested. 
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The Poet 




Viresvara was the son of Srirama Tripathin and 
grandson of Gopala Arya and flourished ' in Bra- 
dhnapura.^ He was a Brahman a (v. 99). He claims 
that he was versed in Panini, dramas as well as 
kavyas.^ He was very poor® and approached many 
kings for help.^ He was confident of his natural genius 

1 . Bee the Colophon and verse 90, p* 19. • 

2, V. 2, B, V. lOQa. 4. V. Ba, ' 


■. xii 

aiici training and further unqualified success as 
a poet provided he proved lucky in getting proper 
patronage/'^ He composed also Ostha-stuti—sataka*^ 
and Jagan-mangala-stotra^ in praise of women and 
Goddess Ambika respectively. 

The Subject 7natter of the Vah-rnmicla'na- 
guna-duta-kavya, ^ 

In this Duta-kavya, Yiresvara sends his own 
Poetic Quality as a messenger to king Bhimasena 
alias Kamariqia with the object of getting his patro- 
nage so that he might acquire immortal poetic fame. 
The conveyance of the messenger is the mouth of 
a learned person and its route is Eagapura (in 
Bradhnapura) to Kalibhitti (in Mayapur) i.e. from 
the place of the poet to the palace of Kalibhitti via. 
Budhavarapura, Eahipura, Nimbola, Premasaralia, 
Mandapa and Pratasvenapura. The Messenger is 
to undertake a journey of five days. On his way 
he will come across temples of Siva^ Ambika and 
Visnu in succession. Passing by a tank and a 
number of flower-beds while still at Bradhnapura, he 
will be delighted to see a bit of city-life in streets, 
jail etc., and also the garden of Hasan Yavana 
where the damsels throng together and then, the 
temple of goddess Ambika erected by Premaraja. 

o- V. 6 and v. 90 

6. V. 32; justification for describing fallen women etc.;, 
y. o9a. ^ 

7. T. 41. 



He will have to cross a river on the border of Bradh- 
uapura ; then come Rahipura and Nimbola. Passing 
them, he will go by Seragiri Road and before he 
reaches Premasaraha, he will be lucky in having a 
glimpse of the women of Cunakhana and an oppor- 
tunity of paying his homage to Asapurl. He will take 
^ rest for the first night in the village Mandapa. second 
night in the house of Navlsariha and the third at Pra- 
ta^venapura. The fourth night is to be passed under 
the hospitality of Oiiikara Mi^ra of Carava and his 
younger brother Ramaji. On the fith day before 
he reaches Ealibhitti, he will see a beautiful garden. 
'At Kalibhittipura he will relate the message of the 
poor poet first to Dasaratha, the Royal Priest, 
through whose good grace he will see king Bhlma- 
sena and deliver the message to him— thus greatly 
obliging by his friendly act poor poet Viresvara 
badly in need of royal jiatronage. 

The significance of the poem is this. The poor 
poet wants his qualities to be known to king Bhima- 
sena. But he cannot approach him direct and, 
therefore, he appeals to the leading persons of his 
country, particularly, the Royal 'Priest, for making . 
his poetic qualities known to the king who will then, 
he expects, kindly extend his patronage to him. This 
simple idea has been charmingly expressed by the 
poet in a novel way. » 

In this poem there are some versep in which 
original ideas have been expressed in beautiful 
language. Thus, a particular woman ef yillage 
Mandapa frying chick-pea fries the hearts of young- 
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men as well at the same time.^ Another woman o£ 
the same place sews the hearts of men and garments 
simultaneously.^ The derivative meaning of Atma- 
rama is qnite apt and striking.® Jail-life has been 
graphically described in the poem."^ 

The work is not lacking in rhetorical excellence. 
Qualities of composition such as Cohesion (slesa). 
Lucidity (prasada)v Sweetness and Pregnancy-of-ex- 
pression (artha-vyakti) prevail in it. The following 
figures of speech have enriched the composition : 
Saiusrsti of Drsianta and Virodha,® Malopama,^ 
Utpreksa/ Yyatireka,® Eupaka,® Sahokti, etc/® 

The metre of the poem except that of the last 
stanza which is in Malini is Sardula-vikridita. In 
this respect it has a marked difference from the 
Megha-duta and a large number of the Duta- 
kavyas usually composed in the Mandakranta metre. 
As a matter of fact, this Duta-kavya is indebted 
very little to the Megha-duta from the point of 
view of subject-matter, metre or thought. 


1. V. 48b. 2. T. 49a. 3. Y. 76. 

4. Vv. 21-24. 5. V. 60 6. Yv. 62 and 71. 

7. Yy. 63 and 94. 8. Y. 73. 9. Y. 94a. 

10. Yy. 4Sand49. The words are 

i.e. susceptible of a double interpretation. 




i5f%-in^ wmm 

^TW WW WH ll^ll 

m^r^sr-qw 2RT3q q q - l^-m 
^^Jqqfeqf-qnsqqr-tra: a? q^sfq i 

»5rm: ^[% fqgw^T%q ?i?iqTqq urb 

»iT<Wj^-qra% iiqq mm 9|q-ire#5S[%- 

’qiqT^sf^: qr: 5pT?:€t m^: WTrerf^: \ 
ffqrrtq fqqfsqlqf-qq qq: 

mi qfwT3sr qrq^qqr qqiTq%j arqr ii^ii 

q^ qiiqi q^sqiTfqqq^ t q ?qqr qt%frT- 
^ qi qqrqiat fqwrqqr qsrig* q ^ I 

qqt fq’^fiiqrfeq’ fq»piq qt^qsqf p:: 

^ qaqfq qqqqjq-^; #fq* NSi 




?iw ^tifq %n^wrw^5TT- 

^t% ^wra^fsfT ^ 

gfTsfq jT^afT Stfitjm c^?TT^ 

% ^a9il%?r: %r Jiseiaror^ sr?iT 

'J?Frr •iw 3pi Jre'Tf^gr f%»??IT I 

5stH‘ i 3^: tmTc[ xr^rr^fer 

m*T ^-•TTSr'ff JTfIt ’0*CsC['^fr^ WI ll'9|{ 

W2T^i+n^q<yt?ldKi w, tlTf<5^^ tR: - 
#: ^T3J?I% 21 ^5rT%H-5R?IT: ^ I 

^*. €t5^ pr^ 21 B^-jTffr5iTO 

'?f5^ 2i^r^ ^ ;§»q?i^ 2r^5^* urns 

^Tf TF|- 32 Ic^ ^ J?c{p|-ftrt 7 1 # 

iPOT I 

^^«t-2pT-fr»i^jfq if ^ w^jTTtsrftr^ sr: h<!li{ 





mfq^ 

WT5ri:i^ ??!%% iT?5»; HTn^J«OT(5iS^fr*| 1 
sER^igrrakft jiTsw fai^ fii^ i»f ^- 

II? oil 

?f fSFSr^IcJtjfH* f^=Elt|’<^-Tl'^T^ 

#5 ^ §icira?i!| Tm-ws sr* iii i 

q^'Tfa lawRi *T a^ia-^ jr: 

lisrr fM 3^:: ®rn^fe-3j‘ fa?:t%^‘ ssirft: ii??n 


aiT#fa atftwft i 

taaBRarow ta^tsfr pa^twr ^nisa laRnsj 

m Jianaafa wt a«aTOa«Jimfci ii?kii 

^§ngi®T a a^r f % 1?^ wn 

ai' ataa^q ^aifa i 

acpita’ tat^ ararfa -tra afa 

fafsa faa^^: araalt tsatsarar carsa: ii??i5 

ms maar a aaifa a%%i-^aaT 

aarfq ?rar gp# arar* a l^f^aiaT i 
%T %aqff aa aiaafa a^ Itewfq maai , 

aw* aa; M iwiaiT 3^ ii?8» 





JEil 3’ ^ 5i3ar?q to fd * 

f i3^f«?Tf^ ^ff^RTar 3* h^t- 

TO'Wq.^RT’^^ t ^ir. b?«.b" 

^’Bftssfef^irft’itsar hsist jt^ jiw 

■ ■■ t 

TOF-^-THIf W H5Wi Il(TO?I5| 5R^- 

W3TOiar3^«T fesra 5!<%ra^5g«^ n?ta 

?f ^r^cf^TO)^ UTO 3^: 

vN' TOraw i 

. _ .- ^.4r- ... ‘-V * -C^L-*. ,,... 

ii?l_ ^TO wjpnsti ^gsRrT ^ <t^ 

^pt^% f!?r^5qp5-TO^TT#^jt€flW’ grr- 

PSTT^ITH-^^ IigfW-1%p!T I 

T^tgr: ^RTwr ^-qfafira?i;?tf%'ll: w^m 

lTOt?|qasrfJ%TO TOTT: TOTSMl^tl^- 

2ITWr#^ ff^-^iT^-f^RT%»»r^?'f 5JT- 

^c}q^irt?{« flTft-tlTsIgqfi: HWRIRTO^ H&ji 


T 


» 




ifm: w 3^- 5R%ri: w: 


ws5rr%^ 55%siT irrw 

Qditlq ’SPIT 1^5 fq5#gTq^^ \m 

;pj3f siTJlfe?^ ct^g 

WTRi^ ¥q?T%-ttqfe sra: wstfd ^ tsrm \ 
^SWFITWWr^^ ^-JrapTaTfi: 

gnrnrnc^^K-qrai-^ ir?ii 

^ swiwq vtm^ qran-cTRsf 
iqt^MTqfq ^ ^fq’qfd ¥rw3snrfei ^\i q^s; i 

HTsrsi (?) esrwqrft w, 

’?T ?n?t: qd^qr: qraiT sgTHts% 

'fT €t% 5 Er t^q WE: qifefqfHa: \ 

^ WR ^ITSra RTHT 1?^ 

qni JiTqwiqt?ml% »wn| t r^ii 

’ 8 .^f) f q fkm wn 

ni a idasifad : 3 * 1 ^ dcpf w^ ?nw- 

- 3 ^% R 8 tt 

tqfiqqm I 


?rf ^ irf r^m m^q j 

'^,SfTS^ #5iT^ g5r; 

^^^^rTW^W^qralsgsTT: q^mi I ' 

%T%^ ^%r!rf^3r-wt fkm^ 

:q^rm mn 

rniz-fqm ?Tt rrlt^r m 

^-?k^jW3j 5iro=g-^ I 

^ l^rf qqf^: q|^ 

ql?^ 

tfrniWqr-T^qr-^prr ^ 

^ranwsT I 

^fp^r »?tgw?ifirsr% »TqT!f %f 

’®['^T%R-fn45n1%-f^%»gf%' j 

^ iTTHT t^fitiw mmi 

qrmqqft «:iaij 



%T5rmfti 'Itofe mm f%Tnf5i f^Trrf^ ii^oii 

5REn%^NRW^^^ ^s^jfsf ^ScHoRt 

fimsa?f!?Rf ^is?w \ 

f 5RT%* 1R-?R^ ^iiqfcT* TT# V^' il%- 

^ifer: qnif%%%ss^t gait ^ if^sT Wn uT^^ ir^b 
eqilT finf^flT 

#qfFli sifR^T flcjqf^m cqr^fl^l:^ I 

3FtT m: 3Rtgqf-^>^-TftR if ^R’^rrsft crit; 3 ft 

riTfq ff ^;3-iK5ri^SK5irs?i?f^ H\\\ 

^m\ ^ cT?^ mi f ql: r 

mw^ ^SROTSRR ^ ^sq^ mf', 

'■* ' ',. <Js, ■ , . ■„ >. ■• 

m itsi: ficr: ii^iii 


-s# 


equnp^ft^ 

fRTT f%5lT I 

Biq^-qrTffW3fawT mjK 

?igTO-aR-Tat-^felH t JT%: ii^sa 




^igH Ti^rfa ^ «t*r?r f5-feHP| t 

^fi-g^5r»jT: u^y^u 
*gaW5?i-^^\saiT * 

?f^ 5»j^ I 

: tifwfWTf% 1^ ^tffrecrr- 

stffrer fq^ciT c^^TTsfq =1 5IR wf^nsW ll^^ll 

fn%w ira^^ cr^fre f^^iaiWT 

'. 4 ■ ' f ^ C\ . « ' ' ■ * 

3 ftrer tjrtira-^w s^Cff: ttc^? jit irar: i 

wrari ^-swn ^ 5w 

fg: ii^'Q» 

2Jl%gf«l-WH-^3R-^SJTcf 

•S ■'■ •■a '''.■■ ■ 

1^ (?) mfi%^i'-’^f%!t^?m ii^i^ir 

%^SrTl tff^ww -^feSTWW?TTf%«i% I 
^rro^RR^^traq?WT ^rarr^ qw^T^q sfT- 

sqr^ ^*^5g%fn^l 3q% \\ia\ 


k 



’SlfTS’?!!: ^rasT W f^^f^fT STWT 

>irgT%i^?^: fin? ^ ii8?it 

ts€r‘ ?icjg?rt: w-firar: qif»j; 

%#^-q%-irR?T-iTOfratsra[*^ i 

3lig’ fNrrt 

?lTl»r tfw fleJTt? W II8^I{ 

sfar ^ vgr^ Iff - 

^ «i?T^RnFj i 

5RTfi; Ilf?rf%ST* 

^kT^#-ai?T wm-v^\ 5fii: 118^1} 

l»{w n fentmT%rar #fe?rr i 

^m: ai^fRWc^ ^nscnr grarf^ ijft 

^cnits^f wrer-ftwr /wsajWRrratf^ iissit 


^ftl5j[ HTqfijg’ q^ *q-qTt5lPS[Jrt 

qT^-qqt5qT5r?r: IIB^kll 
vm^ wi fT^^sTwsw 

N . ■ ■■ r ■ 

^ :«rFn i 

C\ . , , , 

sfw 5tTtnFt^qisfr 15^ 

qit ifiraTTf-siTO^ ifqT^;iTrJT-^ qrqt: iis^r 


m i^rpTc^ 5^; irqfeffT: 

i ^raqfTfqsrfe f^Jim \ 

Jigjt f^' f^ai M' !5«i- 

f?i5Tarr fq^^[f<qTf?rf^ mi «j3i ^fn \\m\ 

^ ^re^qr f^air i 

qfrqsT ^^RiTiil?!^'' q- 

sri3T^ m fig-qTq%q ^ ci^: w «8i= 


’qlwj fq3T«i-WJti tRT*fi fim 

# fMNrq isfT fnqffs^gV: t 

^srerr. firaf ^ frai ^r^cqffiw^ 

JTR fifqc|^l|%J^ to: 1I8£.» 



i7^t!gr?{3rg*.5 5r: iras^tr ^iifa uIhst 

##^^Riici JTtsr^ i 

€t n^rifk i^ffT w ^K\ ?n5r^ 

?T%sj IW^W WmqW ll!itK 


qrittsf mlT^ ?n% ■’W«fiT«l[tr»:ftr=??’^ 1 
qw’ f c[qqiltqi^tfH f %f^?f 

fqrl#r 55l3«Tfq??Tq'Tfi^ ll«.5lll 

fifqcf UfITf3r-5imT%m- 
?TTf^ fqfqraqT%(T 3 i 2IW35 qrq^: im.^H 

<rer wj; 3 * 1 : fiw ’q’i' fswiig 1 

w?: uTiiigtjKdT 5TOra: ^rmwww dT- . 
^fTlsqsf-qiWsnf^Ji^n': qfT«dKg»t4: iik»» 




ft 

1WI* s*T iNf nrqt: 

Tim-^ gnt: i 

fw w c?t iiyLyLir 

ainTMoTT ^^wTTspnsrsr (pf ^?rf ^- 

tiraranf^ f^?Rr trr% ?#f s^rerarer^ ! 

nrfessr’ arfiifiTfs! ’s^sgpsr'aim 

jpiiaj-crffgw 5f?T% tte-iTflrqm^f: ii<j(.^ii 

eqffSITKSt f astTflWIT#^- 

^WTT-qr^-^^* qrW^' ^^sit^?TTc|^ 1 

trr»!f,^* vm^ WcfiTT^ srstr: iiyi'Qit 

H’5q5^?n*n m: 1 

'ittwrof^sr f5^sfq w ?Ri' 

qp!rr^fj;5<!r-gqiTR-?f5i^ ^ mm 

1^-55ITCRRWqraqi ts^^gf ^4^ 

2 f 5 «#tS 2 Tft[(fN[ wltr-^q^: cgqr ?Rra 1 

ffa: iriwiT mt 



?i?r* irfwsir swft*iTitsR%: ^ggrr- 

ssr«T i 

^•.isTRip?: %fiT wt: ^ ^i ! iiif^# 

fk^ mir^-3F?E rf^ 1% i7iT-35®^^3%ffM%r<T: lit' 

’SR|ipg- 3 srf^fTr: i 

gw 5TT*nsciwrERr*| Ht?B 


2 r^TOTtP 5 -a %5 icrt%?i?rr«ftTit^ ^g^’cr- 

sf WT ^^-|ran[^€ iTsrfe I 

mm irg-tffR* 

m g^: it%cn «tt 

. >- .C ;; - f- •Sy. ^ -V. . "\ 

israw: in?f^-W'’ 5 HfrREitc{SRfiT^^!fg^t- 

^ #*#1 vm% WT wfcj: I 

^nsTFfi. utawfrm Tirar w gwM^^nww 
^mk( tifci: mi iitsii 




STRiR: JRilt3R^% ^f^ffraWR-gWTtilFrT I 

fRpf 5? f ^^?7f5rt 1}^ ai^lf: 

^*4 w i-trfi[!ll^«f' ^-fsrg^^?rr*r[-fw’t’^§t- 0 ^ 

^TOT^rrt m iKtii 

am-^ I 

f^giRWr^fi ^aiRTO ^ 

^'?r Sf^sidi fi^ K'SII 

W^Tt’sr ;gfi!j' 

#?:^-^fr‘ ?Tt%5RRi?5iT 5^* fai^jRr t 

cremf srt; , 

jgj^sw iTsiw^H^ 





d' • 

I 


p: 


5 R^% «FT% JFt ?R- 

t%’tiT«% f^fersr % ’^-fttr^TTOR-^isrpn s 
'’itc^g^oii ^^<sl-t|i^* f^TafT ^ 

=n!* SR!r-W^l 1 %^-rr 5 ra- 53 |?tTT S^WTWSfT lt'Q»ir 

.-^ai%^ ^r^if cnfRF-’g#^^ 

%j,_ ' ' ' 'f» 

f^w^rmrw f^rfR!< 3 w\sw*n^»T ^ri 
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PREFACE 


The Candra-duta of Jambu Kavi or JambUoaga Kavi 
is BOW published as work No. 3 of the Series Samskrta- 
Duta-Kavya-Samgraha. This is a very important work 
as will be seen from the Introdnction. 

It has not been considered desirable that the 
compounds in verses representing Yamakas that are 
more difficult to interpret than the ordinary ones should 
be hyphenated and therefore, no hyphens have been used 
here as done in my previous works, particularly because 
the readings of the MS. used are not always happy. 

No Bibliography has been appended as full biblio- 
graphical details of every book or MS. used have been 
given loco. The names of all the works used have 
been italicized in the General Indes:. 

Thanks are due to Mr. P. K. Gode, Curator, 
Bhandarkar Oriental Research Institute, for kindly 
sending the MS. to our University Library for my use 
and to Mr. Bejoy Singh Nahar, B.x4,, Proprietor of the 
Gulabkumari Library, Calcutta, for giving me every 
facility to use his valuable Library. 


University of Calcutta, ) 


J. B. G 
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INTRODUCTION 


Descriptmi of the M8, of the Candra-duta-kavya, 
tised for this edition. 

This belongs to the Bhandarkar Oriental Research 
Institute^ Poona, No. 176 (iv) of A. 1882-83. 

Substance : country-made paper- Size : 10 inches* 
Only one half of a folio. 15 lines only ; about 60 letters 
in a line. The name of the author is not given here» 
though, as will be shown just below, it can be definitely 
assigned to Jambu Kavi. The MS. ends abruptly after 
verse 14, though the colophon : ^ 
inserted after this verse, indicates the completion of the 
work. That the present MS. is incomplete is also suppor- 
ted by the fact that the MS. of the Candra-duta, noticed 
by Peterson, consists of 23 stanzas. The order of the 
verses seems rather detached. Look : rather old. 

Importance of the Candra-duta. 

The Duta-kavyas form an important branch of 
Sanskrit Literature. They are more or less composed 
after the model of Kaiidasa^s Megha-duta. The central 
theme is always the same, viz., a messenger is sent by one 
party to another, although all sorts of subjects have been 
chosen, such as love, religion, philosophy, etc. ; also, all 
sorts of messengers, animate and inanimate, such as the 
moon, the wind, the swan, the tulsi-leaf, etc. 

The Candra-duta of Jambu Kavi, or Jambuoaga Kavi 
is important from two points of view, chronological and 
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rhetorical Chronologically, it is an earlier work than 
Dlioyfs Pa vana-duta, generally belie%'^ed to be the earliest 
extant Duta-kavya in imitation of the Megha-diita^. 
There is, however another complete Duta-kavya, at least 
contemporaneous with, if not earlier than^ the Magha-duta, 
the Gliatakharpara-kavya, attributed by some to 
Kalidasa himself, by others to Q-hatakharpara, tradition- 
ally one of the nine jewels of the court of King 
Vikramaditya. Rhetorically, the Candra-duta represents 
the various forms of the Yamaka. 

Authorship of the Candra-duta 

There are several manuscripts of Jambii Kavfs 
Candra-duta-kavya ; (1) the MS. belonging to Bhandarkar 
Oriental Research Institute, Poona, No. 176 (iv) of 
BhandarkaPs Collection A of 1882-83 (New No. 258 of. 
Gode^s Catalogue, 1940, p. 314) j (2) that belonging to a 
private library at Ahmedabad as noted by Peterson in his 
Third Report of Operations in search of Sanskrit MSS. 
in the Bombay Circle, April 1884-March 1886 (p. 292), no 
particulars about the library, however, being given ; (3) 
that belonging to the Bada Bhapdara of the j^ambhava- 
natha Temple at Jaisalmere, as noticed by Prof. S. K. 
Bhandarkar in his Report of Sanskrit MSS. in Rajputana 
and Central India in 1904-1905 and 1905-6 (p. 25) ; (4) 
that belonging to the Bada Bhan.dara at Jaisalmere, 
noticed by C. D. Dalai in his Catalogue of Manuscripts 
in the Jaina Bhandaras at Jaisalmere, Baroda, Central 
Library, 1923 (p. 43), No. 345 (I), and containing, in 18 

1. See Pavana-duta, ed. by Mr. Chintaharan Chakra- 
varti, Introduction, p. 1. 
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folios, probably the commentary of Santi Sixri as well on. 
the same. As the original text consists of 23 stanzas 
only, 18 folios would hardly be needed for it alone. The 
Catalogue of Jaina MSS., compiled by Hamsavijaya, 
notices a MS. of the Candra-duta with the commentary 
of ^^I^ti Suri, Probably it is identical with this. This 
MS. is not the same as the manuscript No. 3 above, as it 
does not bear the name of the author or the date as No. 3 
does ; (5) that belonging to the Pattana (Patan) Bhandara 
No. I, as noticed in the Jaina Grranthavali, compiled by 
the conveners of the Jaina ^vetambara Conference, 
Bombay, 1909, p. 319, No. 5. We are not sure whether 
this MS. is identical with that noticed by Peterson in his 
Third Report. 

There is another anonymous Candra-duta belonging 
to the same Bada Bhandara as the MS. 4 above, recorded 
by Dalai in the said Catalogue as 198 (5), p. 23. It is 
stated in the colophon that in Samvat 1343, i.e. 1287 A.D. 
Khetasimha of Chitor again purchased the MS.^ The 
word ‘again^ is significant, as it indicates the MS. was 
copied earlier than 1287 A.D. The MS. being unavailable 

2. MS. No. 198 including (1) Vikramahka-kavya (1-158 
leaves. 19 x 2) ; (2) Vrndavana-yamaka ; (3) Madhu- 
varnana by Keli ; (4) Virahini-pralapa by Keli and 
(5) Candra-duta, p. 23 of the Catalogue of Jaina MSS. at 
Jesalmere by O.D. Dalai. The colophon to the MS. runs 
thus : — 

'tH 1{%W fro i 
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and no other evidence being at hand, it is not possible for 
ns to assign it to Jambu Kavi definitely. 

Of these MSS., only the first one is available, and was 
kindly lent for my use by Mr. P. K. Gode., Curator of 
the said Institute. Unfortunately, however, the other 
MSS. could not be availed of. The library to which the 
second MS, belonged could not be traced, and no reply 
from the custodians of the third and the fourth MSS. of 
the Badd Bhandara at Jaisalmere was received inspite 
of repeated requests* 

The first MS. does not give the name of the poet in 
the colophon anywhere. The colophon to the second MS. 
also, as quoted by Peterson, does not contain the name of 
the poet, but as Peterson records it explicitly under the 
name of Jambu Kavi as the author, there is no doubt that 
he actually got the name of the poet somewhere in the. 
MS. itself, as it sometimes happens in the case of Sanskrit 
MSS., or that he had some other strong grounds for assign- 
ing the authorship of the poem to Jambu Kavi. So there 
can be no doubt that the Candra-duta, the second MS,, no- 
ticed by Peterson is by Jambii Kavi. The third MS. gives 
the name of the poet as Jambtinaga Kavi, which, evident- 
ly, is the same as Jambu Kavi, whether Jimbu be a 
misprint, or a misnomer or an alternative name. The 
fourth MS. is anonymous. The fifth MS. gives the name 
of the poet as Jambu Kavi. Now, we have to find out 
the authors of the two anonymous Candra-duta. As 
regards the Candra-duta used by us, the first MS. as 
noted above, that its author too is Jambu Kavi can be 
definitely established. (1) In first place, it has the same 
name and subject-matter as Jambu Kavi^s Candra-duta^ 
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(2) Secondly, the first verse of the Candra-duta of 
Jambu Kavi quoted by Peterson, is exacty the same as 
the first verse of this anonymous Candra-duta. (3) 
Thirdly, both the verses, the first and the last, of the 
Candra-duta of Jambu Kavi, quoted by Peterson, 
represent a special kind of rhetorical device called the 
Yamaha i, e. a group of letters, generally speaking in 
some pada or other, is identical with those in some other 
pada or padas of the same verse in exactly the same 
position®. Now, as the last verse of our anonymous 
Candra-duta is unfortunately missing, it is not possible 
for us to compare it directly with the last verse of the 
Candra-duta of Jambu Kavi, although we have found, 
as noted above, that the first verse of these two Candra- 
dutas are one and the same, But, as both the first and 
the last verses of Jambu Kavi^s Candra-duta represent 
the Yamaha, there can be no doubt that in the entire 
poem the very same rhetorical device has been employed, 
particularly so because in all the works in which the MS. 
of this Candra-duta is embedded, the very same thing is 
found. Now, in all the verses of the anonymous Candra- 
duta too the Yamakas are found employed, and as this 
MS. also is embedded in the self-same series of works, all 
representing the Yamaha, the missing verses of this 
Candra-duta must also do the same. Therefore, there 
can be no doubt that these two Gandra-dutas are one 


3. Of. for example v. 3 of the Candra-duta. Here 
the last four letters in the first and the second, and in 
the third and the fourth Padas are the same. This is an 
illustration of what is known as \ 
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and the same. (4) Fourthly, the very same arguments 
apply as well with regard to the metre employed. The 
first and the last verses of Jambu Kavi’s Candra-duta, 
quoted by Peterson, are in the malini metre ; and all the 
fourteen verses of the anonymous Candra-duta are in the 
same. Therefore, there is a perfect similarity between the 
two with regard to the metre too. (o) Finally, both the MSS 
of Jambu Kavi’s Candra-duta and the anonymous Candra- 
duta are found in the very same series of works, viz., the 
Vrndavana-kavya, the Meghabhyudaya-kavya, the Ghata- 
fcarpara-kavya and the ^ivabhadra-kavya*. Thus, as 
the Candra-duta of Jambu Kavi and the anonymous 
Candra-duta, the first MS., both have the same name, 
subieet-matter. first verse, rhetorical device, metre and 
appear in the same series of works, it can be asserted 
without a vestige of doubt that the two Candra-dutas are 
one and the same and that the anonymous Candra-duta 
is'really by Jambu Kavi. 

As regards the other anonymous Candra-duta, the 
fourth MS. noticed above, its authorship too can be 
definitely assigned to Jambu Kavi. The MSS. contained 


4. The anonymous Candra-duta is found in a com- 
posite MS. i. e. this MS. consists of five diflferent works, 
viz. 1. Vrndavana-kavya ; 2. Meghabhyudaya-kavya ! 
3, Ghatakarpara-kavya ; 4. Candra-duta and 5. igiva- 
bhadra-kavya, the pagination being continuous as found 
in a single work and the scribe also being the same. 
Now, in Jamba Kavi’s Candra-duta, noticed by Peterson 
in his Third Report, pp. 291-292, the same order exists, 
only the Ghatakarpara-kavya being dropped. 



5. See Hamsaviyaya Munfs Catalogue of MSS. at 
Jaina Temples. 

6. See Cliarpentier, Uttaradhyayana-sutra, p. 54 
See also Indian Antiquary, vol. xi, p. 253 (b) and Indische 
Studien, voL 17, p. 44 


in the Bundle No. 3^5, vi^,, 1. Candra-duta-kavya , 
2. Meghabhyiidaya-kavya with the Vrtti of Santi Suri, 
disciple of Vardhamana Acarya, of the Purnatalla 
Gaccha ; 3. Vindavana-yamaka-kav’ya (31 folios ; this 
also evidently contains a vrtti) ; 4. Raksasa-kavya with a 
commentary (containing also a panegyric of 4 verses > 
dated 1 15 Samvat le. 1159 A.D.) and 5. Ghatakarpara- 
kavya with a commentary (52 folios) represent Yamakas, 
and therefore, this Candra-duta is identical with Jambii 
KavPs Candra-duta, which also does the same. 


Date of Candra-duta 


The MS. of Candra-duta belonging to the Bada 
Bhandara of the Jainas underneath the Sambhavanatha 
Temple in a dark underground cellar is dated Samvat 
1342 i.e. 1286 A.D. Therefore, the date of the Candra- 
duta cannot be later than the middle of the 13th century 
A.D. Santi Suri wrote a commentary on Jambu KavPs 
Candra-duta®. Now Santi Suri flourished in the llth cen- 
tury A.D., as is evident from the dates of his Sisya-hitI 
and the commentary of Devendra Ganiu on the Uttara- 
dhyayana,® He died about 1040A.D. Thus, on this evidence, 
it can be definitely asserted that Jambu kavi must 
have flourished prior to the llth century A.D, 


x^TmmmiO's 
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There is a work called Jina-sataka'^, by one Jambll 
Kavi, also called Jambu Guru®, belonging to the Candra- 
gaccha. Now this Jina-sataka® was commented upon by 
Samba Kavi, also called Samba Sadhu and Samba 
Muni"-®, in the IS^aka year 1025, i.e. 1103-4 A.D., as is 
stated by the commentator himself in his commentary, 
the Panjika^*. It is clear from the concluding 


7. Published without the commentary in the Kavya- 
mala Series, saptama gucchaka, 4th revised edition, 
1926. There is another Bombay edition (1914). 

8. The colophons at the end of the first three paricche- 
das of the Jina-sataka, entitled Jina-pada-varjjana, Jina- 
hasta-varnana and Jina-mnkha-varnana give the name 
of the poet as Jambu Kavi ; whereas the name at the 
end of the last or fourth pariccheda, called Jina-vag- 
varnana, is given as Jambu Guru. 

9. See Jina-sataka* pp. 52-71 of the above edition. 

10. Peterson’s Fourth Report of Operations in 
Search of Sanskrit MSS. in the Bombay Circle, April, 
1886-March, 1892, This commentary is not yet available 
in print. 

fggngrfHg 5EWT?r' !| 

See Peterson’s Fourth Report in Search of Sanskrit 
MSS. in the the Bombay Circle, April, 18S6-March, 1892. 
(Extra number of the Journal of the Bombay Branch of 
the Royal Asiatic Society, 1894). See also Jina-sataka, 
Kavya-maia ed., p. 52. 
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verses^ ^ of this commentary that Jambu Kavi was not 
alive at the time of its composition and was held in 
high esteem by the commentator. The way in which 
the commentator refers to Jambu Eavi seems to imply 
that the latter flourished a good many years prior to the 
former. Therefore, the lower limit of the date of this 
Jambu Eavi may be concluded to be not later than the 
tenth or the eleventh century A.D. 

It is possible, however, to fix the date of this Jambu 
Eavi precisely with the help of another work, viz., Muni- 
pati-carita or Manip.ati-carita, composed by him in 1105 
Samvat i,e. 959 Thus, on this evidence, Jambu 

Kavi flourished during the first half of the lOth 
century A.D. 

This Jambu Kavi is, most probably, indentical with 


Samba speaks of himself as follows ; — 

wera iici: i 

ffiiRT €1^51 §f%: ii 

wRTcr Trtri-'prT mgrtt 

iftrer ii 

13. Jaina G-rantha-mala, compiled by tbe conveners 
of the Jaina Svetambara Conference, Bombay, 1909, 
p. 229, 
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Jambu Kavi, referred to by Parsva of the Candragaccba^ ^ 
ia his work called Sravaka-pratikramaria-Yrttij composed 
at the Jaina temple of Gambhuka, 24 miles from Pattan 
or Patan during the Saka year 821 i.e, 899 — 900 
Jambii has been refered to here as a Sravaka^®, very 
learned and of much assistance to Parsva in the composi- 
tion of his Yrtti^"^. In 899-900 A.D; Jambii must have 
been very young, i.e. he must have been born towards the 
end of the 9th. century A.D, as he composed the Muni- 
paticarita^ ® 40-50 years later. He had already attained 
the status of a Guru when he wrote the Jina-sataka. 


14. Patan Catalogue of Manuscripts, Gaekwa< 
Oriental Series, vol. 76 pp, 18 and 120, 


16. i.e. a layman with partial vows of the fifth stage 
of spirituality. 

17. Pattan Catalogue of MSS., pp. 18 and 120 ; end 
of &avaka-pratikramana-vrtti, 

’sfkRR i 

era w^w 

18. There is an anonymous work of the same name^ 
published by Papdita l^ravaka Hiralala Hamsaraja. Third 
edition. Jamnagar, Jaina-bhaskarodaya Printing Press 
1917. 
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Now, most probably, this Jambu Kavi. the author of 

the Jina-sataka, was no other than our Jambu Kavi, the 
author of the Candra-duta. Both equally had the epLhet 
‘Kavi’ explicitly mentioned after their names. There is 
another fact that strongly supports the identity of these 
two Jambu Kavis. The style of both the works, the Jina- 
sataka and Candra-duta, is similar — rather heavy and 
artifical, and it is at once evident that their authors laid 
more stress on sabdalmkaras or mere word-embellishments, 
anuprasa or alliteration in the first and yamaka in the 
second, than on thought or expression. As a result, in 
both the cases genuine poetry has been sacrificed to arti- 
ficial rhetorical devices. Thus, as both the poets have 
the same names with the very same epithets attached, 
and also the same style and the same strong leaninga 
towards word-embellishments, we may reasonably 
conclude that they are indentical. 

It is a matter of speculation whether the fact of his. 
belonging to the Candragaccha made the author fix upon 
the moon as the messenger, though, of course, it is not a 
matter of great importance. The subject-matter of the 
Candra-duta is a light one, quite distinct from that of 
the Jina-sataka and the Munipati-earita but probably the 
author meant this as a specimen of his rhetorical skill 
than as a work of mere poetry. 

We know of another Jambu, but he cannot be identi- 
fied with the above Jambu Kavi or Jambu Guru ; for, in 
the first place, this Jamba is always found referred to as 
Jambu Svamin, never as Jambu Kavi, there being also 
no statements whatsoever about h9s literary activities or 
poetical gifts in the bibliographical treatises of which we 
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possess not a few^® ; secondly, this Jambu Svamin belonged 
to the Kaharatara-gaccha, succeeding Sudharman, and not 
to the Candra-gaccha as Jambu Kavi or Jambu Guru did* 
Thus, while on the direct evidence of the commentary 
of Santi Sun on the Candra-duta, it can be definitely 
asserted that Jambu Kavi flourished prior to the 11th 
century A.D., it can further reasonably be concluded 
that he, as identical with Jambu Kavi, the author of the 
Jxna-sataka and the Muuipati-carita must have flourished 
towards the end of the 9th century A.D*, continuing his 
literary activities at least up to the middle of the 10th 
century A.D* So he was earlier than Dhoyi, author of 
the Pavana-duta, of the court of King Laksmana Sena 


19. For an account of Jambu Svamin of Kharatara-gaccha, 
see Kharagaccha-pattavali, compiled by Sri Jinavijaya 
and published by Purnacandra Nahara, Calcutta, Visva- 
vinoda Press, (48, Indian Mirror street), 1932, pp. Ij 9, 
15 and 16. See also 8n Jambii-oaritra by Muni 
Cetanaviiaya, compiled by Setab Cand Nahar, Calcutta, 
1919 ; Jambu-Svami-carita by Jayasekhara Siiri, 
Atmamnda-'gmntha-ratna-nmla, No. 21, Bhvanagar, 
Niniaya-sagara Press (Bombay), 1912-13 ; I§i [B§i]- 
mandala-stotra by Dharmagho^a containing Prakrta stanzas 
in praise of Jambu Svimin ; Jambu-Svami-caritra forming 
part of the Sthaviravali-carita of Hemacandra Acarya, 
with Gujarati translation, Ahmedabad, Union Printing 
Press, 1894 ; Jambu-Svami-caritra, Digambara-Jaina* 
gmntha'mala^ No. 27, Surat, Jaina-vijaya Press, 1917 ; 
Jambu Svami, Adimta^Hmdi-Jaim^sdhitya-mala, No. 21, 
Calcutta, Bholanatha Printing Works, 1935, etCt 
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<12th century A.T).) by a couple o£ centuries. There- 
fore, the date of the earliest extant Duta-kavya, so far 
known, in imitation of the Megha-duta, is pushed back 
by two centuries, and the Pavana-duta is no longer to be 
regarded as such as is supposed by some. 

Subject-matter of the Candm-duta-havya, 

The Subject-matter of the poem is an age-old one. 
Here a lady separated from her lover sends the autumnal 
moon as a messenger to her beloved. She asks the moon- 
messenger to inform him of her wretched condition even 
in the midst of autumnal gaiety all around, and request 
him to return immediately. Then the moon sets, as if to 
oarry out her behest. 

Some critical remarhs. 

The Candra-duta-kavya cannot claim any originality 
of thought or sweetness of expression. On the contrary, 
as already noted, the easy flow of poesy has all through- 
out been marred by the artificial rhetorical devices 
adopted. In fact, it would be wrong to regard it as a 
piece of poetical composition, pure and simple ; but we 
should look upon it rather as an attempt, not very 
successful, to show off rhetorical skill, which, most 
probably, as pointed out above, was the real intention of 
the author. The readings are not always happy, and in 
the present form, thoroughly satisfactory interpr^ations 
are not always possible. 

The verses are, indeed, interesting from the point of 
view of the Yamaka. Here we get some illustrations of 
Myata-pada-bhagavrtti, Aniyata-pada-bhagavrtti, and 
Pada-vrtti-sanda§taka yamakas. 

2 
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Another characteristic feature of the poem is that it 
is written in the malini metre and not in the mandakranta, 
employed in a large number of Duta-kavyas. 
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Other Candra-dutm. 

There are four more Moon-messenger poems, three 
entitled Candra-duta and one Indu-duta. Of these, only 
the last one is available in print. Short accounts of 
these are given below. 

i. Arhonymous Candra-dufa. 

The MS. of the Candra-duta-kavya, noticed by 
Kielhorn in his Catalogue of Sanskrit MSS. existing in 
Central Provinces, Nagpur, 1874, p, 58, consists of 157 
verses and is quite different from our Candra-duta of 
Jambu Kavi. 

2. Candra^duta of Vinayaprabhu. 

The Candra-duta of Vinayaprabhu^^ is a very short 
Duta-kavya in only twelve verses, the first eleven being 
in Vamsasthavila metre and the last one in Anu^tubh. 
In this poem the separated lady-love is found addressing 
the moon for carrying her message to her beloved residing 
at Campa 

^ tnCT 

u rg -nnr t ..'f'.M >■■■ 

TOtnr era rgjjwnr 

iw ^9wr?ra: ii^ii 

20. Description of the MS. of the Candra-duta-kavya 
of Vinayaprabhu, MS. No. 354 of 1884 — 1887, Bhandarkar 
Oriental Research Institute Library. Substance : coun- 
try-made paper. Size : 10 x 4| inches. Folio 1. Lines 19 
ina-b. Letters : 35-38 in a line. Cornet. ; 
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The messenger Moon is to report to him that the 
bereaved one, his wife,®^ is facing death bit by bit : — 



up 

The wretched lady fancies that the dark spot in the 
moon is caused by his look at the cruel faces of those 
who leave aside their beloved ones : — 

WfTTtJ ^ 



Much moved at the piteous bewailings of the love- 
lorn lady, the moon reports about her miserable plight, 
as requested, to her beloved : — 

^iw tmrsj^g sRpq t 

srar crar irmi 

The lover returns forthwith : — 

IR^II 

21. Note the w»rd ^ in v. 6, - 
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The language of the poem is too simple and easy 

almost verging on childishness. There is no originality 
of_ thought as well. The poet cannot be identical with 
Vinayavijaya Ganin, author of the Indu-duta. Their 
styles are quite different. 

5. Oandra-duta by Kr^n.acandra 
Tarhalarrikara Bhatpcarya. 

There ^s another Candra-duta by Kr^nacandra 
Tarkakmkara Bhattacarya, son of Gopikanta Bhattacarya, 
notjis yet published. If he be identical with the Bengali 
Smarta Ky§ija Tarkalamkara Bhattacarya^®, the work 
must have been composed in the 18th century A.G. 
But there is no evidence at hand to show that they are 
identical. 

The only known MS. of it has been noticed by 
Mahamahopadhyaya Haraprasada l^astrin in his notices 
of Sanskrit MSS., second Series, vol. II, Calcutta, Baptist 
Mission Press, 1904, pp 50-51. As the MS. is reported 
to belong to a private individual called Candrakanta 
Vidyalamkara of Adaihazar, Dacca and there is no 
trace of the said MS. or its owner now, no thorough study 
of the work is possible. The following account is based 


22. Author of DSya-bhaga-tikS and Daya-samgraha, 
also called Dayadhikara-krama-samgraha and Krama- 
sanigraha. Colebrooke says in his Introduction to the 
Translation of the Daya-samgraha that the great grandson 
of Ersna Tarkalamkara was alive in 1806. ' 
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Upon the few irerses reproduced in the catalogue.®® 
Allowing for the mistakes that the scribe may have made, 
the author cannot be said to be a good poet. The subject- 
matter of the poem is that love-lorn Rama sends the 
moon as messenger to Sita — one, though hackneyed, 
offering much scope for a full display of poetic 
imagination. The ideas in the few verses of the poem 
are not well-expressed and the diction is devoid of any 
grace. Thus in the last verse : — 


23. Beginning:— 

.. ■ -S. -N. — „ V^.****.. 0. 

^ ’Qm WT BTCKirtra ^ r winTcr 

ii?ii 

■arsm: ii'^ii 

End:— 

?[f?T ww* 

3f 

w-ci% wxrra ii 

^ j[RbaioHi 

^rf%ai3jra g^T 

ftra twfgmgrr f^ijrawre rm: ii 

ci4h-it!i%i<-fSi<pt»d =g^-wC?]^ns5r‘ mmf{ ii 
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does not mean anything else than “sgfw and 
therefore, the nse of wmi here is redundant ; the last two 
lines do not make clear sense. In the first two lines of 
the poem, the reading should probably be 

qualifying I The compound 

does not make good sense. In the 
last line of the second verse of the poem — 

3q[TO-OT2f-f%^#r f waiTf 

should be ; still, is not at 

all expressive. In the colophon the work is stated to be a 
Mahakavya ; it is really a Khanda-kavya, its extent being 
only 112 slokas.^^ 

Inclu-cluta by Vinayavijaya Qanin. 

There is a work called Indu-duta published in the 
fourteenth gucchaka of the Kavya-mala Series without 
an introduction containing any information about the per- 
sonal history and date of the author, subject-matter, etc. 
The name of the author is not given in the colophon, but 
from V. 1 the name is known as Vinaya^* and from v. 
12B as Vinayavijaya.^® If this Vinayavijaya be identical 


24. Description of the MS. 

Substance : country-made paper. 14 3 inches. 
Polios 14. Lines 4 on a page. Character Bengali. Date 
not known. 

25. ippt- 

^ %?i-t^3T51clT5n»^ ll\ll 
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v34 

with the author of the Haima-laghu-prakriya,^^ theLoba- 
prabasa^®, the l^ripala-oarita,®® the Kalpa-sutra-vrtti 

27, Published by Kuvarjee Anandajee, Jain Dharma- 
prasarab sabha, State Bhawnagar ; Bombay, Nirnaya- 
sagara Press, 1918. The list of succession as given in 
the Prasasti to this work — Hiravijaya, Vijayasena Suri, 
Vijayadeva Suri, etc. The work was composed in 1710 
Samvat i.e. 1654 A,D.^ — 

H811 


irlw w ^ ii ii 

28. Published by Hiralala Hamsaraja of Jamnagar 
in three volumes ; Jamnagar Jaina-Bhaskarodaya Press^ 
1910. 

Concluding verse : — 


;siq[ ^ f%cf: *5^^^ 

For a detailed successionJist of Gurus, see the 
appended at the end of the I 

It is stated here that both the brothers Somavijaya and 
Kirtivijaya were the disciples of Hiravijaya. Kirtivijaya 
was the Guru of Vinaya, author of the Jina- 

vijaya Ganin and others took much interest in the work 
and rendered Vinaya some assistance. The work 
was composed in Samvat 1708 i.e. 1652 A.D. : — 

I 

IJtff II II 

29. ^ripala-Eajano rasa by Vinayavijaya and 
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Subodhika®^, son of Tejafepala of Upakesa family, 

and disciple of Kirtivijaya®^ of Tapagacoha, 

Yasovijaya, published with Gujarati rendering by ^ravaka 
Bhimasimha Manek, 5th ed., Bombay, Nirnaya-sagara 
Press, 1917. The work is complete in four parts. The 
colophon to the fourth part runs as follows : — 

mm: j crcjwjUf w?r: i 

30. Composed in 1696 Samvat or 1640 A.D. : — 

^ xra i 

. II Praksti v. 15. 

This commentary on Bhadrabahu^s Kalpa-sutra 
was composed at the request of Vijaya, disciple of 
Papdita Eamavijaya and others. Printed editions of this 
work — (1) ^re§thi-Devacandra Lalabhli Jaina-pustakod- 
dhara, No. 61 ; Bombay, 1923. (2) Published by HiraUla 
Hamsaraja ; Jamnagar, Jaina-bhaskarodaya Press, 1908. 

31. V. is also reputed to be the author of the ^anta- 
sudharasa, Naya-karnika, Yira-Jinavara-stotra (Hindi)r 
a MS. of which is dated 1673 A.D., etc. This Jinavara- 
stotra MS. belongs to Scindia Oriental Institute, Ujjain, 
Gwalior ; see Catalogue of Oriental MSS.(deposited in the 
Institute Library), Part I, p. 85. 

32. Kirtivijaya, author of the Hira-prasna (also 
called Prasnottara-samuccaya ; l^ri Hamsavijaya Jaina 
Free Library Grantha-mala, No. IS. Ahmedabad, 1923) 
was the disciple of Hiravijaya venerated by Akbar and 
author of Kirti-kaumudi. See the Prasasti of the Kalpa* 
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the book must have beeu composed before Samvat 
1734 i*e* 1678 A.D. In any case, the work cannot be of 
an earlier date than the thirteenth century A.D* as the 
temple of Vastupala, evidently the famous minister of 
Viradhavala of Dholka, has been referred to in the work 
itself.^® But the mention of l^ri-Tapagapapati in v. 121 
who was the Guru of Vinayavijaya shows that the present 
author also belonged to Tapagapa just as the author of 
the Loka«prakasa did. In the Grantha-kartr-prasasti of 
the Loka-prakasa representing a list of succession of 
the Gurus of the Tapagaccha? Vinayavijaya refers to the 
Tapagana as follows : — 

sutra-subodhika and the colophon to the same ; pp. 
194—195 of the printed edition, l^re§thi-Devacandra 
Lalabhal Jaina-pustakoddhara, No, 61 ; Bombay, 
Nirnaya-sagara Press, 1923. 

38. Verses 53 and 54, p, 54 of the printed edition, 
Kavya-mala, 14th gucchaka. For detailed biographical 
account of Vastupala, see Vastupala-carita by Jinahar^a 
Ganiti, disciple of Jayacandm, published by Papdita 
fevaka Hiralala Hamsaraja of Jamnagar ; Jamnagar, 
Jaina-bhaskarodaya Press, 1911. 

The Vastupala-carita was composed in 

(Chitor) ||\»1| 

The colophon to the work is as follows s — 

’^-»rrfrwi-ERRTjr% 
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Therefore, the author of the Loka-prakak, etc,, and 
the present author are, most probably, identical And 
the present author may be said to have flourished in the 
seventeenth century A.D. 

The Indu-duta is complete in 131 verses. Vinayavijaya 
sends the full moon of the month of Bhadra as messenger 
to his Guru Tapaganapati [Kirtivijaya] for tendering his 
supplication and homage to him after four months of 
parting. The route which the moon is asked to follow is 
Jodhpur to Surat (Suryapuri). 




For Vastu palais pilgrimage to Mount Abu in the year 
1221 A.D. (Samvat 1277) and the temples therein with 
inscriptions in his praise, see the Kirti-kaumudi, Katha- 
vatels Introduction, viii and appendices A and B. For 
the temples in Abu, see also Abu, (illustrated) by Jayantavi- 
jaya Maharaja ; Vijayadharma Suri smaraka Arbuda- 
grantha-mala, No. I; Ajmer, Diamond Jubilee Press, 
1933 ; for Vastupala^s temples, see pp, 107-112. See also 
Abu-Jaioa-mandirom ke nirmata by Lalitavijaya, 
disciple of Vallabhavijaya ; published by Atmananda 
Jaina sabha ; Ambala (Punjab), Nirnaya-sagara Press 
(Bombay), 1922. 
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The messenger, as usuah is, first of all, eulogised and 
subsequently, requested by the disciple to carry his 
message to his Guru residing at Gopipura in Surat. To 
reach Surat the messenger is to follow a southward 
course®^ and rest for a while on the Suvarnasaila on 
which there are two temples of Ayama and Vameyacleva 
and at the foot of which Jalandhara is situated. Then 
the moon is to start for Rohinipura in which there are 
innumerable Jaina temples everywhere. Not far from it 
is the celebrated Ambudadri or Arvudadri, that is Mount 
Abu, one of the five sacred hills of the Jainas®^. The 
messenger will be delighted to pay -homage to R^abhadeva, 
the first Tirthahkara and Neminatha or Nemisvamin, the - 
twenty-second Tirthahkara, in their temples consecrated 
to them respectively by King Vimala^® and Vastupala®"^. 


34. V. S3, W etc, 

35. The others are ^atrunjaya, Sametasikhara, 
Girnar (Girinagara) and Candragiri. 

36. For an account of the temple of Naveyadeva or 
B^bhadeva erected by king Vimala, see Abu-Jaina- 
mandirom ke nirmata by Lalitavijayaji, pp. 25*34. 
Munisundara Suri in his Arbiida-giri-kalpa, also called 
Arbudacala-kalpa (see pp. 2*3 of Abu Jaina-mandironi 
ke nirmata) gives the date of the erection of the temple 
as 108S Samvat i.e. 1032 A.D. 


WTW m an ii 

87. Munisundara Suri in his Arbuda-giri-kalpa says 
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The other intermediate stages are Siddhapura, modern 
Sitpur or Sidpur in Ahmedabad, situated on the Sarasvati, 
ESjapura on the Abhramati, Pupdranagara in Lata or 
Southern Guzrat, and Bhrgupura or Bharukaccha situated 


about the temple erected by Vastupala. 
as well : — 

m m m^ii 


w ^ t5T gif; I 

^ fwirar; ^ -w w^xnrar; hi^oh 

For accounts of Vastupala and TeJaEplIa and the 
temples erected by them, see Arisiipha’s ^ukrta-sa^irtana, 
Merutunga’s Prabandha-cintSmaijb Jinaprabha’s Tirtha- 
kalpa or Vastupala-saipkirtana (composed in Saipvat 1385 
hCi 13ij9 A.L,), Gdayaprabha Suri^s Bharmabhyudaya 
and Sukrta-kirti-kallolini, Jayasiipha’s VastupSla-prasasti 
and Ham mira-mada-mardana, etc. 

Vastupala composed the Naraharayapananda and tike 
Isyaramanorathamaya-stotra (Gaefcwad’s Oriental Serie& 
No. 11). ■ 
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Nerbuda®®» The moon will then visit the 
neighbonrhood of Surat not far from the river Tapi or 
Tapti and finally Gopipura in Surat. 

The actual message is a short one — previous recollec- 
tions of gratitude on the part of the disciple, his reverence 
for the Guru, worshipping him constantly, etc. 

The metre of the poem is Mandakranta. The colophon 
expressly states that it is an imitation of the Megha- 
; it is so, only in form and metre but not in spirit. 
Megha-duta is a love-poem ; the present one is really 
out and out devotional The predominant Sentiment 
(Rasa) in the former is Pathos (Karunaj ; in the latter^ 
Tranquillity (SantaJ, 


Bhmmara-sandesa* 

Incidentally it may be mentioned here in connection 
work No. 1 of this series? the Bhramara-duta by 
Rudra Nylyapancanama, that there is another Bhramara* 
duta entitled Bhramara^sandesa by Yasudeva belong- 
ing to Trivandrum Maharajas Library. It is a longer work 


38, Here Amrabhata built the Jaina temple ^akunika- 
vihara during the reign of Kumarapala (1148-ir73A.D.)r 
Ejng of Pattana (modern Patan),in the 12th century A.D. 
For his family-tree, see C.V. Vaidya^s Mediaeval Hindu 
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'TO' Pjj'* I4ji ^ TfT iiji 

^ t%5T Wf^- WT ^rftr ^ n 

Its sixth verse 

fif: #fnj ^ 9?^ ^Tiia tsRrar: 

f^pjfNTf% f^^refw^rfmrr: w^rr: i 
’^f^iTfT ^qtTO^-^?iraw-9TTrrf%-tn^. 

compares favourably with the third verse of t] 
^uka-sandesa of Lakgmidasa. 

The last verse of this MS. is :— 

^■2ITsi-^g^-]TO^.c?9TOT WT^^isf ^ I 
’15 ^9lTi ^9in-ii gfjffT: 

^ cTPJ jfl’di 9f53f% 9T?|5=ci: It 






II 

<5131% |%?ntf^ i 

’iRff fRfPi^’^ arreR^ 

HajW^rWfUfi '#5T®?TarRR^ H?|| 

W^5R%fl|I5Jl«S' ^f cRTsa:- 

^’irt^iifR ^rraf%gm3TSR^^: i 
l%T if ?reT 5:^ ?rt «^‘- 
3Rfiwr-3Rr^ c3^<Ts!#{i ceni| h^u 

^n<*iftr ^ ^RSfqrrft sTcrrar: 

w^’ % grow Ikcrrat: i 
51% ^5nH% 5Ri ^ *nsjgns5T: 

^%its!i5i giM: 

%5i% :eit giRigrr5rTO-^ I 


34 



%3a[^ e?*wtw 

fe^'iild-^ ^JTJWR^gpiRJ I 

’BRf% t^JTi*^’ Trftrtfr: 

^tn.'amm srar^rofir %iff: n»^i| 

^f^<<irqt.oi-i!!^i ai t%i q T g [g| I 

5|'Tf«*ti gnfiRT ^ 

ll^ll 

t^PW% sftlr^ % qrpti ^s(HHinT; 

^[Riw ST HRi: i 

?Rf^ ^T5T-^ wwrarftsT^ft 

»T^»TT^?T%sr®%Tf?:g^ i 

T#fisiT^s !g s a»ii^i^^T sqr’- 

®fW5lf5T f^* UTSIjR^^ ?rara3f IFit 




- y- ..*N > 

'fTO»TraT5i^«rI 

3isifi4«*4fd|)-i’ IfTcST^ SrR^^sfRj ||£,« 
IT R ^Tgr 

^srsRfir m ■m 

5TT^ g «? ®ll 


isiT$w«s[T irrs^fnFErri 
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^ ^ wtaciT ii?^ii 



t8 i A 1 

Our MS. breaks off here, though the colophon 
shows as though it were complete. 
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mVsi Wai l^wrf 
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description of the MS. of l^ivabhadra-kavya, 10 
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of the, 5 ; authorship of Virahini-pralapa, 7 
the, 17 Vrndavana-kavya, 10 

— by Jambu Kavi, 5 "VFndavana-yamaba, 7, 11 

— by Krgpacandra Tarkalamkara Meghabhyudaya-kavya, MS., 
BhattScarya, 21 10, 11 

—by Vinayaprabhu, 19 Megha-duta of Kalidasa, 5, 6. 17 

Dhoyi, Pavana-duta, 6 Munipati-carita by JambH Kavi 

Ghatakarpara-kav7a, 6, 10, 11 13, 14, 15 

Indu-duta by Vinayavijaya Parsva. Sravaka-pratikra- 
Gapin, 23 mapa-vptti, 14 

Jamba kavi, date of, 13 ; Pavana-duta of Dhoyi, 6, 17 

identification of, 13 Efekgasa-kavya, 11 

Jina-sataka by Jambu E[avi, Sivabhadra-kavya, 10 

_ Sravaka-pratikramapa-vftti 

Kalidasa. Megha-duta, 5 of Parsva, 14 

Kielhorn, 19 Vastupala, temple erected by, 28 

Krgnacandra Tarkalamkara Vikrama-kavya, 7 

Bhattacirya. Candra-duta.21 Vimala, temple erected by, 28 
Madhu-varnana, MS., 7 Vinayaprabhu. Candra-duta, 19 

Manv^pts Vinayavijaya Ganin. Indu- 

Candra-duta, 7, 10, 11 duta, 21 ; other works of, 24f. 

Ghatakarpara-kavya. 10. 11 Virahini-pralapa, 7 

Madhu-var^na, 7 Vpndavana-yamaka, 7, 10, 11 

Meghabhyudaya-klvya, 10, 11 Yamakas, 5 



WORKS OF 

Prof. Dr. J. B. CHAUDHURI, Ph.D. (Loed.), 

OF CITY COLLEGE AND UNIVERSITY OF CALCUTTA. 

Series No. I: The Contribution of Women to 

Sanskrit Literature s— 

Vol. 1 (Drama). The Camatkdra-tarangim of 
Sixndari and Kamala, a commentary on Eaiasekhara^s 
Viddha-salabhaSjika with the original Text and the 
commentary Prana-pratistha of their husband Ghana- 
syama. (In the Press). 

VoL 2 (Kavya). Sanskrit Poetesses^ with English 
Translation. Second ed. Part A. Es. 5. 

Annals of the Bhandarkar Oriental Research 
Instititte, Vol. SX, Parts III — IV, pp. 331-333: — 

^ ^ ^ 'VYe congratulate Dr. Ohaudhuri and his 
eminent paitner in life Dr. Mrs, Eoma Ohaudhuri on 
the production of this scholarly volume edited in a 
scientific manner which should attract not only lay 
readers but also Sanskritists to the enchanting field of 
their study. 

Vols. 3 and 4 (Pauranic Eitual and Smrti.) The 
Dvdrakd-pattala by Binabayl and Gahffd^vdkymali 
by VisvasadevL Es. 10/- 

VoL 5 (Tantra). The ofi Pranamanjari, 

a commentary on the first patala of the Tantra-raja- 
Tantra with the original Text. Es,. 3. 

The Indian Historical Quarterly, Vol. XVI, No. 4, 
December, 1940 : — 

^ ^ In a word, we have got a scholarly and 


soientific edition. I cannot Help stressing a particular 
point wMcH has greatly impressed me. The editor 
had access only to a single MS. and that again not 
free from imperfections. The readings I found to be 
embarrassing have not escaped the editor’s vigilant 
eye and the emendations he has suggested in the 
appendix are singularly happy and apt. I congratu- 
late Dr. Ohaudhuri on his success and the sound and ex- 
tensive scholarship he has brought to bear on his task. 

Vol. 6 (Kavya). Smskrit Poetesses, Part B. Es. 5. 

VoL 7 (Smrti). The Kdla-^MdclJiava-Laksmi of 
Laksmidevi Payagunda, a commentary on the Kala- 
Madhava of Madhava Acarya with the original Text 
and two other commentaries, the Kala-nirnaya-sloka- 
vivarana and Kala-Madhaviya-vyakhyana. Part I. 
Rs. 7/8, (Parts In progress). 

The Modern BevieiVy 1941, J uly : — 

* ^ ^ So far as the editing is concerned, we must 
say that it leaves nothing undone. Dr. Ohaudhuri 
has already edited so many unpublished manuscripts 
that he may well be looked upon as an expert in this 
line of work. Ho has thoroughly mastered the 
technique of dealing with manuscript materials. ^ ^ 
Mistakes made by others have been corrected e.g. no 
less a person than Dr. Haraprasad Shastri made a 
mistake... and this has been corrected by Dr Ohau- 
dhuri an ealier opinion held by Kane... Dr. Chau- 

dhuri controverts this view with an array of arguments 
which leave little doubt in the mind that he is in the 
right* 




Dr. Chandliuri^s edition is so helpful to the reader 
that even if one does not care to read the original 
Sanskrit, one can easily be acquainted with the sub- 
ject-matter of the book by glancing at a full summary 
of it given in the beginning of the book. ...Dr. Chau- 
dhuri... a place in the world of research and scholar-- 
ship and we congratulate him on his rapid rise. 


Series No, 2;— The Sam$krta-Djuta*-Kavya*satii- 

graha Series : — 

Vol. I. The Bhramara’^duta of Rudra Nyaya- 
pahcanana. Re. 1. 

The Indian Historical Quarterly, Vol, XVI, No. 4, 
December, 1940: — 

Prof. Chaudhuri is to be congratulated...... This 

excellent edition of the Bhramara-duta is sure to 
commend itself to all the lovers of Sanskrit poetry and 
particularly, to those who are interested in the contri- 
bution of Medieval Bengal to Sanskrit Literature. 
We eagerly look forward to the forthcoming 
volumes of the Series. 

Vol. 2. The Vag>-mandana}rguna>*duta-Kmya by 
Vires vara. Re, I. 

Vol. 3. Tho^Camdra'-duta-Kavya oi Jambu Kavi. 
The Introduction contains detailed^ accounts of other, 
Candra-duta-Kavyas as well, Annas 8^ 

Series No. 3:— The contribution of Bengal to 
Smrti Literature 5— 

Vol. 1. The Sarribandha-mveka by Sulapani. 


ir 


VoL 2, The Tripuskara-sdnti’^tattva by Ragbii- 
uandaEa Bliattacarya. Vols. 1 and 2. Rs. 2. 

Vol. 3. The Tithi-viveka by Sulapani with, the 
Tdtparya-dfpikd of Srinatha Acary^c^daiiian?. In 
the Press, 

All the works of the above three Series have been 
critically edited for the first time with Introductions 
in English, Notesy Appendices^ Indices^, Bihlio- 
graphics, etc. 

1. A Catalogue of Sanskrit and Prakrit Books in 
the India Office Library, London. Published by the 
Secretary of State for India, India Office, London, 
Part I. Other parts in the Press, 

Professor L, Turner, Director of the School of 
Oriental Studies and Head of the Department of 
Sanskrit at the University of London, writes : — 

I have just received a copy of the Catalogue of the' 
Library of the India Office, Vol. II, Part I and I feel 
I must write to you a line on your very considerable 
achievement, * ^ ^ 

Reviewed as a monumental work in the leading 
journals of the world. 

Apply to the Author, 

3, Federation Street, Calcutta. 



